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THE HOME OF THE MUSEUM IN © wasNo.68: Fifth Avenue. abuildin: h 
FOURTEENTH STREET for a time enjoyed considerable notoriety 

as Allen Dodworth’s Dancing Ac: 
\ sky-light let into the ceiling cf 


where the poetry of motion had | 
taught to so many of the young men 
maidens of New York, converted 
a picture gallery, and here the trustees 
opened to the public their first exhibition 
It was composed in great part of the one 


hundred and seventy-five paintings* of th 


j 


Dutch and Flemish schools purchased 


| urope by Vit Wm. 1 Blodgett, and ac- 


quired by the Museum in 1871 


mented by the few 
of statuary that had been presented tot} 
Museum, and a loan coll 
chief attractions of wh 
one or painted br 


) 1 
ously tent to 


THE MAIN STAIRWAY 


I 


HE accompanying full-page illus- 

tration is a reduced copy of 

an etching made in 1883, by 

Mr. Frank Waller, after a pic- am 
ture (now the property of the Museum) © of the Béquine sisters 
painted by the same artist from careful purchased by Colonel 
sketches taken by him in the year 1870. 
It shows in accurate linear perspective, Rae in hie colle 
two of the Exhibition rooms in the Doug- — pypijcations ¢ the 
las Mansion, 126 to 1 20 West 14th Street, Art, were made in 1571 | 
which for more than six years (1873-1879) | etcher of paintings | 
was occupied by the Metropolitan Mu- oe te, 
seum of Art. This was the Museum’s  gtchings mav still b 
second temporary home. Its birthplace — the Museum. 
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in 1855,* as they were being un-packed, 
having been shipped to England for sale 
They were sent to this country, and un- 
til 1867 were stored in the basement o 
Cooper Union lhey were then brought 
to the studio building, 51 West 1oth Street 
by Prof. John F. Weir, in whose charge 
they had been placed, and deposited in 
the studio of Mr. |]. Alden Weir, where 
t| 
in 1871. Upon the removal of the Mu 
seum to Central Park, they were taken 
to New Haven After the death of Mrs 


Alden in 1897, they became, at a cost of 


eV remained until sent to the Museum 


four thousand dollars, the property of the 
School of the Fine Arts of Yale University, 
and now adorn tts lecture room. 

Ihe Museum lIrustees leased the Doug 
las Mansion in 1873 for a term of five years 
It is described in their Annual Report 
May, 1873, as a “‘large and elegant build 
ing, 75 feet front by 85 feet deep, sur 
‘spacious grounds, upon 


which grounds new galleries may be built 


rounded by 
should they be required before the final 
ettlement of the Museum in Central 
Park.’ It was a convenient location for 
many of the I[rustees—a matter to be 
taken into consideration in those early 
days, When much of the work in connec- 
tion with the Museum—the arrangement 
of exhibits, etc.,—was a labor of love on 
the part of members of the Board 

The Bill which authorized the Depart 
ment of Parks to raise the sum of $500,000 
for the erection of a building for the Mu- 
seum in Central Park was passed by the 
Legislature in 1871 [he site finally 
fixed upon was that portion of the Park 
situated upon the Fifth Avenue side, be- 
tween 79th and 85th Streets, and known 
as the Deer Park. Ground for the build- 
ing was broken in 1874, but the Trustees 
had to wait long and patiently for its com 
pletion, for it was not until May 12, 1870, 
the ninth year of its existence, that the 
Corporation of the Museum held its first 
meeting, in the building erected for its 

*“Cne of Ghent’s most famous institutions at 
the present day is the Grand Beéquinage of St 
Elizabeth, a Community of six or seven hundred 
nuns, who inhabit a separate quarter of the town, 
consisting of little brick-built cottages, arranged in 
streets and squares within a common wall. 
Enc. Britannica 


accommodation by the City,—the spa- 
cious Central Hall of the present group of 
structures Almost another entire year 
elapsed before the building was opened 
with appropriate ceremonies to the public 
On this occasion (March 30, 1880) prayer 
was offered by Dr. Henry ¢ Potter 
[he building was delivered to the trustees 
by Mr. James F. Wenman, President of 
the Department of Parks, accepted by 
Mr. John Taylor Johnston, President of 
the Museum, and an address—which will 
be found printed in full in the Annual Re- 
port of the Trustees May 1, 1880—was 
delivered by Mr. Joseph H. Choate, a trus- 
tee—as happily he still remains—and one 
of the founders of the Museum 

[his etching by Mr. Waller, therefore, 
marks the date approximately of the Mu- 
seum’s removal to Central Park, and the 
end of its wanderings and its nomadic life. 
Probably his sketches were made in anti- 
cipation of this approaching epoch in its 
history [his house-moving was not a 
very formidable task, for the Museum col- 


lections and furniture, all told, were va 
ued in the Report of the Trustees for the 
vearending May, 1879, at only $361,322.23. 
[hree quarters of this amount was repre- 
sented by the Blodgett collection of 
paintings and the Cesnola collection of 
Cypriote antiquities. The visitors to the 
Museum, according to this same report, 
numbered for the year about 30,000, and 
for the six years, from May, 1873, to May, 
1879, 353,421. A remarkable increase 
in attendance immediately followed the 
opening of the building in the Park. In 
the first month of its occupancy it was 
visited by 145,118 persons, and on oneday, 
the twenty-eighth of April, 1880, 12,228 
people, it is stated, entered its doors. In 
comparing these statistics with those for 
succeeding years, one must bear in mind 
the fact that since the year 1880, New 
York City and the Boroughs that now 
constitute the Greater City, have doubled 
in population 

lhe income of the Museum for the year 
during which it moved from Fourteenth 
Street to its new habitation amounted to 
but $22,621, including an appropriation of 
not quite $15,000 by the Department of 
Public Parks. 
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f the Museum during the Davis French, contains a view of. this 
irst ( hy ; appeared when occupied by 
liscouraginel) ow, but as Dr. Wm. ¢ the Museum—entitled the ‘‘ Cruger Man- 


t the Museun ion iname by which the Douglas Man- 





rime t Vice Pre rent ¢ ie jy 
iid in his scl i iddrt at the open ion Was also known lhe second book- 
ing of the extension to the Museum build plate, by the same artist, shows the build- 
ing, on December 18, 1888, “‘it had to be ing in Central Park after the addition of 
created out of nothing In the quartet the southern wine lhe third and last > 
of a century that followed, its advance ex-libris, designed and engraved by Mr. 
\ rapid and continuous, and by the’ Sidney L. Smith, of Boston, exhibits the 
year 1904 its annual income (exclusive of Fitth Avenue front so far as it is at present ; 
any revenue from the Rogers bequest completed, the intention being to make 
had risen to $220,165.00, and the esti- the Museum book plate record pictorially 
mated value of it ( Ol had I uccessive chang 
creased to $20,000,006 Of the twenty-seven trustees of the Mu- 
Ihe Douglas Mansion in West Four- eum who held office when it first became 
teenth Street t tanding, not great a tenant of the City of New York, only 
rere¢ | ( ] ( tWward ea three remain in that capacity iX are tl! 
r interiol irl wement Ince a Vins ul ire not at present membet 
thirt Veal ‘.) when it eirere I lI soard All the est have passed 5 
1\ ( 1] The Vet re ar tal \| ( \ 
ol I It On ) [a the lral Ch Cl on the write Wi he to 1K 
School « The Dal von \ \ WHOS nowleder hi obligatiol ty Professor 
National Headat ter Ime tory ( Weir, of Yale University for the phe 
proof buildi 75 feet wid idjol t o1 ( iphs of, and information c ernin 
Last, | t apartof th ( e Alden wood-carvin 1 to Mr 
rounds’ referred to by the Trusts Frank Waller for permission pv his 
Museum, in their Re t for t Vi DI re t the interior ot Douela 
ending May 1, 1873 Mansion, which have been u the illus- ? 
Ihe Museum’s first book-plate d tration of this article 


ig@ned and engraved by the late Mr. | WILLIAM Lorie \NDREWS 
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CONFESSIONAL (FLEMISH, [OTH 17TH CENTURY) FROM THI 
GRAND BEQI INAGE OF ST. ELIZABETH, GHENT | 
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NEW GREEK AND ROMAN ACOUI- nation, surely it can set itself no nobler or 


' ' I 
STTIONS more nece iry task than to bring te 
ethet ich a collection « f f its pre 
I TERRA-COTTAS 14 P +} he al 
a ture resource al th the heip 


um has received ike a beginnit » this di on, fe 
1 laren ind el tho rh the <« | | I el | 
? mportant co the qualit' required Ut unt 
lgnment of Gree tandard we have set « es are t 
‘ and Roman antiq- had cheaply, they can be acquired, chiefl 
i ities, Which ha from private collectior ind 
been purchased fo tunities at the present time are esp 
during the vear ially favorable 








rious part of Eu Ct ed and now on exhibition will | 
rope With the rou | to bear out t @ TI th of these tate 
‘xception of two ments, and will prove ; tisfactory 
neces of sculpture einning of the wor vhich | tht eel 
which were de undertaken here are one hundred 
; scribed in the B twenty-four the consignment, all of 
fetin at the timeol which belong to th Various classe 
their arrival, thes maller antiquiti \mong them = ar 
come as the first fifteen vas including one fragment 
fruits of the plan eventeen bronzes, twenty m1 laneou 
wWhichwasputinto objects, mostly of gold and _ silver 
operation last wil eventy-two terra-cottas. With the excep 
ter, for developing tion of the objectsin prec is metals, whi 
? the Museum's col are shown in a special case in the Go 
lection of classical Room, these are now exhibited for a brief 
art along system- period in the Room of Recent Accessior 
atic lines, strengthening it where it 1 Within the limits of a Bulletin. articl 
weak, rounding it out as a whole, main- it would be impossible to call attentio 
taining for its development a high standard to each of them in detail, and a number « 
of artistic excellence, and making it ulti them are of sufficient importance to call for 
mately both a large and a choice colle special articles by themselves. [he present 


tion. Should these aims be realized, the account and illustrations wi therefore 
student and the general visitor will find be confined to the terra-cottas, leaving the 
in the Museum allforms of the larger and other things to be described from tin 
the smaller arts in which the Greek genius to time hereaftet 


found expression, represented by worthy Aside from three large masks and two 
examples—examples which shall 1g 
In an unmistakable manner why the _ cottas are statuette It is Customary 1 
Greeks should be still our guides in mat- hear all Greek statuettes of this character 
ters of taste and refinement, why thet poken of indiscriminately a anagi 


standards of beauty are still the purest statuettes Or lanagra figurine 


es and highest that the world has seen, and which _is doubtless due to the fact 
why their principles of form and design they were first made popular by the di 
may still be followed with the utmost con- covery of great numbers of them, of ex 
fidence by the artist and the craftsman ceptional charm and beauty, in 
as the sanest and the soundest that can etery of the ancient town of lanagra, 1 
be offered them In the educational Boeotia, over thirty years ago. It should 


work which the Museum is ambitious to be remembered, however, that man 


perform, both for the community and the © other sites, both of Greece proper and tl 
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the keenest sympathy, and with all the quisite appreciation the lifference | 
lovable qualities which characterize the tween a woman and a godde and the 
illustrations of it in the sculpture of the never crossed the line which separat 
Italian Renaissance, as we can see in the — their art from great sculpture unless the 
example here shown it 7 interest were consclou copving ome 

ing to note that the children are alway tatue. It is not necessary to point 
happy. Whatever they are doing, and these and other characteristh in de 
even when they are doing nothing, they tail, or to de ribe the individual figur 
are always smiling about it ince they tell their own story to those whi 

But the great achievement of the Tan- tudy them, and there is little to expl 

agra artist or rather artisans, since we Of the women of Tanagra history te 
must remember that these statuettes wer us nothing, but that they did furnish t 
the work of a humble set of craftsmen, not inspiration for these statuette 

of culptor Wa their women Her infer from the description which a tr 
the human side of their art shows at it eller of the third century B. 

trongest and best. No other artists of us of the people of the neighboring city « 
any period have embodied with greate: lhebes, which, though often quot 

skill or sensitivene the purely human bear repetition here with the figure 
charm of womanhood, the eternal quality fore u He 

which bridges over the centuries that The vome resp of 

have passed, and makes us feel in looking gait and proportion, are the co lt 

at these statuettes either how modern the prettiest womet In (sreect ‘ UI 
Greeks were, or how ancient we ar their heads the we 

Beauty, refinement, delicacy, all ar covers the whole face as with a 

hown here as we admire them to-day, yet only the eyes peep through, all the other 
with an absence of the majestic element — parts of the face are hidden by tl 

which marks the statues of their god They all wear white dress Their hair 
desses, Invariably lovely, the e women is yellow, and 1s fastened up on the cre 
are almost invariably conscious of the fact, of the head lheir shoe re plain. not 
and pleased by it, Whereas the godde ‘ high, of a purple color and low, but 
stand proudly above such vanities, and o that the feet are seen almost bare 
are correspondingly removed from ordin- Their voice is pleasi but that of 1 
ary mortal sympathies. fustasthesculp- men is harsh and deep.’ E.R 
tors knew how to show the difference be- ee ee ee ee . 
tween a goddess and a woman, so the 49 fie attributes t to Hes ’ 
makers of these little figures felt with ex- — Critic 





SPECIMENS OF THE GREEK TERRA-COTTAS RECENTLY ACQUIRED 


8] 








TROPOLITAN MUSEUM OF ART 





of iron, in the archaic 


the hacht (which are simple in early 
specimens), there appears an ornament- 
ation of plum blossoms, these expressed 
by perforations and colored by a back- 
sround of tinselly gold So also the 
apical ornament, instead of merely bound- 
ing a large central opening, the sacred 
hachimanza, through which the mind of 
the wearer was believed to come in closer 
rapport with heavenly influence, is here 
an elaborate solid rosette in the form of a 


chrysanthemum, again decadent in treat 


ment, the petals perforated and colored 
by means of a golden background. The 
decoration of the rim of this rosette is also 
an evidence of the inferior taste of a late 


period, for the marginal ornament, a 
sepal-shaped za, has been given a series 
of perforated plum blossoms, which again 
greatly mar the ancient design. The ab- 
sence of a margin adjusted fora wide brow- 
peak is also a modern characteristic 

There can be no doubt that the present 
headpiece was designed for a personage of 
the highest rank, for the sixteen-petalled 
hrysanthemum which forms here the 
central ornament could be borne only by 
the greatest princes; and the fact that 
few good arms were being produced at 
that time lessens the probability of its 
ble. More- 
over, the wide ornamental bands bear no 
less than nine radial strap-shaped o 


r 
' 7° | - . 
namentsT shinodar (symbolized swords 


having belonged to a minor ni 


of Fudo, god of wisdom and mercy) 


[he following inscription appears in the 


sual position on the inner surface of the 


literally: 


back of the hachi, translated 
‘In the former period Kaeai, third 


year, in the summer, sixth month, first 
day (equivalent of June 1, 1850), of 
Prince Satsuma a Samurai, Fukita To- 
tani this made.” 

\s a specimen of the best workman- 
ship of the latest Tokugawa period, the 


present hachi has no rival in the collec- 


tions whicn the writer has examined 1n 
B.D 

¢ Irate tne tar 

) ents lw I the 

f officer ranking about 

c c onel, a SIX OT 

their use does not pear 
r k t ill period d 
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THE GIBBS-CHANNING PORTRAIT _ by Gilbert Stuart, 1795, measures 25 by 
OF WASHINGTON 30 inches—a favorite size of Stuart’s; it 


is painted on canvas with a kind of 


HE long list of loans and gifts face generally used by him lhe head 


which the Museum has received and features are firmly modeled, the flesh 

from the late Samuel P. Avery, has those delicate gradations of carna 

and members of his family, has tion which he handled so ably, ricl 
received an addition in the form of a loan refined at the same time; the black velvet 
of unusual interest—the celebrated Gibbs- coat has all the texture and sheen of th 
Channing portrait of George Washington, material itself, no part being at 
by Gilbert Stuart. the white shirt-ruffle shows that firm 

[his portrait was the subject of a pri- peculiar ‘touch’ which artists hav 

vately printed brochure by the late Mr. ways admired in such details by Stuart 
Avery in 1900, In which were brought to- [he background is made up of a curtai 
gether all of the facts concerning the exqul itely expressed in delicate shade I 
painting, and which forms, therefore, a olive-green-gray color; at the right is a1 
contribution of interest to the icono- opening with a_ landscape iggested 
eraphy of Washington. his treatment is a distinguishing featur 


[he following quotation is taken from of this particular representation of the 
a letter from Dr. William F. Channing to first sitting, each of the other example 


Mr. Avery, written in 1888: having red background tis seldom that 
[he ‘Gibbs’ Washington is the repre- a work of art has remained so long in the 
entative picture of Washington's first one family, over eighty years have pa 
itting to Stuart, in September, 1795. during its ownership by three persor 
[his sitting originated the first type of the acredly guarded, never tar re 
Washington portrait by Stuart, showing _ perfectly transmitted 
the right side of Washington’s face I he “The earliest pub ( { 
Vaughan picture (painted for Samuel painting of which w ive f 
Vaughan, sent to London, engraved by _ record is when it was on view, wil 
Holloway, and published there in 1796), iderable number of Stuart's p t 
and three other copies which exist, be the Museum of Fine Arts, Boston, d 
onging to this type, were all painted, the summer of 1860, when it attr 
though perhaps not finished, in the latter admiration, surprise and discu n 
art of 1795 or early part of 1796. All vious to that time it could only have 
ire very inferior to the ‘Gibbs’ Washing- seen by the personal friends of the ¢ 
ton in individuality of handling and de- and Channing familie Mr. A 
tail. The ‘Gibbs’ Washington was sold saw the picture until 1888 
by Stuart, at an early date, to his warm in the care of the poet, Mr. E. C. St 
personal friend, Colonel George Gibbs relative of Dr. Channing), who pi 
died 1833), of New York, with the state- view, for an evening, at a mont! 
nent that it was on the easel while Wash- of the Century Association, New Y 
ington was sitting, and worked upon from — Later on Mr. Stedman sent it to the 
ife \t a later period Colonel Gibb exhibition in commemoration of tl 
having purchased from Stuart a set of his tennial of Washi 
Presidents of the United States, sold the 1789-1889, held t the Metr t 
Gibbs picture to his sister, Mrs. William Opera House, > Yor] 2 
Ellery Channing, who gave it, thirty vears after this Mr. Av 
io, to her son, Dr. William F. Channing, — ture It was nex 
the present owner and writer of thi tion at the > 
letter 1893-1894. D 
We quote, also nother descriptior 1806 it w t f \ \| 
from Mr. Avery's pamphlet of At ret 
Phe Gibbs-Channing’ Washingto1 painting \ 
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| ‘ ted { 18o ind present 
? )’ ( to the Museun Mr. H. O. Havemeye 
{ tT \\ LOO lt nteresting to note the 
G ( |) SOO unt letails made by the 
( ! 1 by e picture I 
f ‘ t ey ell ( 
\ 
NOTES 
| 1) r Blt \ Vind] Liiinebur 
! rat cor ti © Hferr] Blewahre] Mf{ich] N{icht] M1 
e M re 1 at t Dien] Sfeel] Lfeib] Vind] Elhre]. 
| | ue} J 
] ol ( r en< \ | ‘ 
el l 1 rd the ( HA? i \RRAN( ¥ I O} 
chase price { Portrait of a M HE C I OF PAINTIN« Lo 
HH ( Oo, thereby, 1 le it ] towards a more sequent and compr« 
( l nsive roupil of picture certall 
ly Mr. Otto H. Kahn, Mr. Adol) changes are now being made in the pictur 
Wl Mr. | g Paes ff, large illerie Gallery 20 1s ber epainted 
ont Ul l een received, and t ind when completed \ contain as tar a 
the thal l i extended }X ible the Briti mn picture in the col 
1eCT Gallery 20 will eventual ye 
Dr. CH R. GILLET1 \ssistant come the Modern French room lo th; 
( tor in the Dep tment of the | | end the Hot ( | ill Ro a Jonheur 
tian ind 4 iote irl h received ha ilready been placed here, as will sev 
eave of absence for a visit to Egypt eral of the French paintings from Gal 
where he will meet Mr. Albert M. Lythgos ery 2! This has been made possible b 
(who has already begun his Session’s worl the removal of certain American picture 
there,) and will then go on to Cyprus to to Gallery 12, which will hereafter be de 
make ome mnvestigatiol In connection voted entirely to our own painter 
with his editorial work on the Catalogu \ start was made last spring toward 
of the Museum’s Collection of Cypriot naking Gallery 11 the Primitive room 
antiquitie by placing there the great “St. Christo 
pher,’ by Pollajuolo, Two Saints, by 
Ihe Museum is indebted to a recent Giovanni di Paolo, and the early Aus- 
visitor, Dr. Otto Kiimmel, directorial trian altar-piece lo these will be added 
assistant in the Volksmuseum, Berlin, when possible, certain early works now 


to 
He was 


for several interesting notes relating 
objects in the 
able to decipher the Early German in- 
dles in the 
led earlier 


a two-handed 


armor collection. 


scription on one of the ivory sad 
Dino collection, which had baff 


students, and he identified 
sword (described in the present armor cat- 
alogue, 


cuard O 


p. 135) as having belonged to the 
f Brunswick. The in- 
pon the blade in init- 


H[erzog] 


a Duke of 
scription is given u 
i 1 should read: ]fulius] 


ials only, an 


and the new a 


In 


Gallery 
quisitions that 
come under this type 
\s the Dutch and 
predominate in the Marquand collection 
the Marquand 14, will 
house the Dutch pictures, removed from 
Gallery 11. Place will be made for these 
by removing the English Masters of th 
Marquand Collection to the new British 


room, 4 yallery 21 


hanging in 


24, 
ld, 


wou classification 


Flemish picture 


Gallery, Room 
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MeMBERSHIP.-At a meeting of the 1 Sundays 24,862 4 2 241 


) ? 
Board of Trustees, held Monday, Decem 8 Pay Day 2 102.0 2,858 
yer 17, the following persons were elected 57,312 60,442 
to the membership of the Museum lhe attendance on Thanksgiving Davy 
FELLOWS IN PERPETUITY was 5,579, and on the same day last year it 

\ IOC 

Mr. Harris C. Fahnestock Was 4,250 


Mr. Adolph Lewisohn He Liprary.—The additions to 


FELLOWS FOR LIFI Library during the past month have been 
Miss Kora Barnes as follow 
Mr. George Whitfield Collord By purchase... 226 volume 
Mr. R. I’. Haines Halsey By presentation , 13 volume 


FELLOWSHIP MEMBERS 


Mr. John E. Berwind 
Mr. Edmund J. Curley ota os 
Mr. Eugene W. Glaenzer Buck Mi Andrew Carnegie; Centr: 
; Railroad of New Jersey; City of New 

SUSTAINING MEMBERS York: Mr. George A. Hearn: Mr. Walter 


William S. Adan Daniel M. Coffin are 
: Mavyn 1: My hoft en 
(,eorge x. Archer Robert Goer let lays ard, MI M Nil | ni 


J. [. Atterbury Henry Graves, |r vania Academy of Fine Art Mrs. | 
Edward T. Bell John B. Haskin M. Perkins; Mr. James P. Silo 
Frank Sherman Benson George }. Jack on [hree photograph rave ; 
Mi Mar Benson Edward H Flo a Jone | Mr. | ] 1) A 
Mrs. William Bucknell basis 
one from Mr. Frank |. Gould 
\TTENDANCI lhe attendance for No \ collection of thirtv-one piec 

vember is shown in the following tabl and end papers h been received f1 
1905 1906s Mrs. Ridgel lunt 
i8 Free Days 20 304 17 32,049 [he atte! 
Pa! | vening l Qd4 re) | OO4 1600 
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PRINCIPAL 


| L\INTING Wi low Homer, 

lhe ( lf Stream, at present 

hown in the exhibition of the 

National Academy of Design, at 

the Fine A Building, has been pur- 


chased by the Museum out of the income 
ft Wolfe Fund 

Ihe Museu ready possesses two of 
Homer's canvase “Cannon Rock,’’ with 
its wonderful rendering of agitated water, 
and “Searchlight, Santiago de Cuba,” 
both given by Mr. Hearn in 1906. These 
two picture how very adequately 
H ! irilit a landscapist; the 
‘Gulf Strean would be ranked among 
is figure ec nd no other work of 
his could tte how his power in this 
direction. 

It is a picture of a wrecked fishing 
oat, without sail or rudder, adrift on 
the Gulf Strean On the tipped deck ts 


stretched magnificent dignified 


negro, 


and resigned, awaiting his fate. Sleek 
sharks sport about the wreck, and their 
glossy bodies emerge from and are lost in 
the intense blue of the water An omin- 
ous significance is given to the fierce sun- 
light by the approaching storm and the 
waterspout at the horizon 

[his is a story-telling picture, and the 
story assumes the proportion of a great 
allegory if one chooses If not, the ren- 


and the sharks, the 


dering « e sea 

sunlit hulk, and the splendid figure, will 
suffice for the acceptance of the ‘‘Gulf 
Stream’ as one of the master works of 


contemporal V art 


Ihe Museum is fortunate in securing 
this picture, and its acknowledgments 
are due to the Jury and Hanging Com- 
mittee of the Academy Exhibition, 





at whose urgent suggestion the purchase 
was made B. B. 
MEDALS Mr. and M1 Frederick S 
Wait continue to contribute medals to the 
Huntington and other collections of the 
Museum [his month eight medals re- 
lating to Washington are added by them, 


st one being by Scharff, the Vienna 
One Franklin, one 
and one of John Paul 


the be 
medalist. 
ol 


medal 


art, 


fe) | 


Gilbert Stu 


TROPOLITAN 


MUSEUM OF ARI 


ACCESSIONS 


jones, have also been presented by the 


same donors. 





Ws 


PENNICOTT, 


PORTRAIT OF REV. BY 


SIR THOMAS LAWRENCI 

Phe following quotation is copied from 
the London Daily Mail: 

“last month, on occasion of our notice 
of Messrs. Shepherd's exhibition in King 
street, drew attention to the extra- 
ordinary merit and quality of Sir Thomas 
Lawrence's portrait of the Rev. W. Penni- 
cott, and spoke of the advisability of this 
unique painting finding a home in a public 


we 


collection. 

“Our advice has been promptly acted 
the public col 
for which, are informed, Mr. 

Fry has purchased this master- 
this country, in the 

Its destination the 
New York, and 
the picture 1s lost to. this 
ci It is only another instance of a 
foreign country benefiting by the lack of 
and the niggardliness of the 
iorities in charge of our national 


upon, but unfortunately, 
lection we 
Roger | 
not in but 


states 


piece is 
United 
Metropolitan Museum in 
irretrievably 


is 


yuntry. 


initiative 
autl 


1 ° 


COl- 


COMPLETE 


LIST OF 


ACCESSIONS 


NOVEMBER 28 TO DECEMBER 26, 1906 


CLASS 


Anriguities—Classical....... 


Crramics—Persian....... 
Creramics—Rhodesian.... 
Creramics—Turkish.. 


Griass—Arabian.. 


Laces—English...... 
LA eERS—Persian......... 
Musica] RUMENTS «<s0000s 


PaintTINGs—American .. 


Paintincs--Dutch School 


Paintincs—English School 


Paintincs—French School 
Paintincs—Italian School .. 
PaintinGs—Spanish School . 


ScuLprurE—Scandinavian 
American . 


SCULPTURE 


oN ee ee 


OBJECT 


TSeventy-tw » Greek terra-< 
teen Gree vase eventee 
bronze ree escen 

ve ell r 


+One framed til 
t¢ Ine Bowl. 


+One Koubatcha d 


+Three mall vase 
+One pillow showing H 


*T wo doors from Palace of I 


+Accord, bronze statuette, 
Oscar Haag 


+Bronze, Head of Victor 


St. Gauder 


7Three altar front ils, Engl 
hanging, French; one 
and two hanging 
ing, Italian. ike and 
+One embroidery, English; one 
Asia Minor; one <« ible, G 
ree 


1anging, Europea 


List OF 


NOVEMBER 28 TO DECI 


AntTiguitTies—Classical....... 
(Floor IT, Room 32) 


OBJECT 


SOURCE 


LOANS 
=MBER 26, 1906 


SOURCI 
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